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Michael Snow
Piano Sculpture, 2009

Michael Snow’s Piano Sculpture is a complex and energetic interplay 

between jazz improvisation, sculpture and video installation. The work 

consists of four individually filmed piano solos, each composed as 

variations on the terms “glissandi” and “clusters”—trademarks of Snow’s 

work on the piano. The four solo performances are projected onto the 

4 walls of a square room to form a musical quartet. The installation is 

spatially amplified by four speakers that serve as three-dimensional 

“screens” for the video projections, and the speaker placement coincides 

with the location of the strings of each of the piano images. 

As in some of his earlier work, Snow creates a multidimensional illusion: 

a two-dimensional projected image is presented on a three-dimensional 

object—the speakers—while the fourth dimension is the work’s temporal 

duration. The collision of the moving image, sculptural object and sound 

challenges the viewer’s sense of perception and explores the physical 

limits of the installation.
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Charles Stankievech 
Sola Nota (San Servolo), 2006
Timbral, 2007

Charles Stankievech’s 20-foot long industrial felt sculpture entitled Timbral

is a three-dimensional and material representation of the wave-form and 

resonance of a sound. The work is accompanied by a one-hour long 

video, which was excerpted from an 11-hour recital that the artist originally 

performed on a found piano in a de-commissioned 13th century church 

located in an insane asylum on the island of San Servolo in Venice, Italy.

The video, Sola Nota (San Servolo), shows a hand continuously playing 

a single note on the piano, while the audio component of the work is 

replicated in the sculptural form. In this way, the original piano note, which 

is visualized in the sculpture, is then a synchronous sound that seems to 

emanate from within the form. The work was inspired by the life and work 

of the Italian composer Giacinto Scelsi, and specifically Scelsi’s account 

of having cured himself from a period of psychosis through the repetitive 

playing of a single note.

Installation view Art Gallery of Alberta.



91



92

Artists’ Biographies

Dean Baldwin

Dean Baldwin lives and works in Toronto, and has been exhibiting internationally for over 

ten years. He completed a BFA at York University and an MFA at Concordia University. His 

installations, photography and video are often centred on the subject of food and drink. 

Baldwin elaborately constructs immersive environments in which he habitually “performs” the 

role of host. Providing a party atmosphere where food and alcohol are often shared with the 

public, these hybrid spaces subvert the traditional protocols and conventions of museums and 

galleries allowing an interactive experience with the artwork.

Other projects include Ship in a Bottle (Le Bateau ivre), 2011, a bar in a sailing boat installed 

in the lobby of the Musée d’art contemporain de Montréal for the Québec Triennale in 2011; 

Chalet, 2012, another beverage-serving installation for the exhibition Oh, Canada at MASS 

MoCA, North Adams, Massachusetts; and La table de la Méduse for the St-Jean-Port-Joli 

Sculpture Biennale in 2014. Bar Piano, 2012, shown in The Piano, was commissioned by the 

Justina M. Barnicke Gallery at Hart House in Toronto for Scotiabank Nuit Blanche 2012.

Patrick Bernatchez

Over the past several years, Patrick Bernatchez’s works have recurrently addressed themes 

concerned with concepts of cycles, time and space. This is most strikingly evident in his films, 

in which forces of nature often predominate, and notions of the material and of the decay of 

the body appear in multiple guises. He explores these themes through a multidisciplinary 

approach that includes sculpture, drawing, printmaking, painting, photography, film, 

installation, music and sound.

His films, most notably those forming The Chrysalides Trilogy 2007-2009 (I Feel Cold Today, 

Chrysalis and 13) have been presented in Canada, Europe, the U.S. and Australia. In 2009, 

I Feel Cold Today was screened at Nuit Blanche in Paris, and the The Chrysalides Trilogy was 

the subject of a solo exhibition at the Stedelijk Museum’s-Hertogenbosch in the Netherlands 

and was in the official competition of the International Film Festival Rotterdam in 2010. That 

same year, Bernatchez was nominated for the Sobey Art Award. Solo exhibitions of his works 

have been held at Gallery West, Netherlands in 2009 and 2012; the Künstlerhaus Bethanien, 

Germany; and at Montreal’s Galerie de l’UQAM (2011) and Centre des arts actuels SKOL 

(2008). From 2009 to 2014, he was engaged in the completion of his most recent opus, Lost 

in Time, which includes the works shown in The Piano. The entire multidisciplinary ensemble 

of works will be featured in a solo exhibition at Casino Luxembourg, and travelling to Mac/Val 

Paris and the Musée d’art contemporain de Montréal (2015). Bernatchez currently lives and 

works in Montreal.



93

Stan Douglas

Since the mid-1980s, Stan Douglas has created films, photographs and installations that 

reexamine particular locations or past events. His works often take their points of departure in 

local settings, from which broader issues can be identified. Making frequent use of new as well 

as outdated technologies, Douglas appropriates existing Hollywood genres (including murder 

mysteries and the Western) and borrows from classic literary works (notably, Samuel Beckett, 

Herman Melville and Franz Kafka) to create ready-made contextual frameworks for his 

complex, thoroughly researched projects. In March 2014 at the Arts Club Theatre Company 

in Vancouver, a new multimedia theatre work conceived by Douglas, Helen Lawrence, was 

given its premiere. Created in close collaboration with screenwriter Chris Haddock, the project 

innovatively merged theatre, visual art, live-action filming and computer-generated imagery. 

Over the past decade, Douglas’ work has been the subject of solo exhibitions at prominent 

institutions worldwide, including the The Fruitmarket Gallery, Edinburgh (2014); Canadian 

Cultural Centre, Paris (2013); Minneapolis Institute of Arts, Minnesota (2012); The Power 

Plant, Toronto (2011); Staatsgalerie Stuttgart and Württembergischer Kunstverein, Stuttgart 

(2007); The Studio Museum in Harlem, New York (2005); kestnergesellschaft, Hanover (2004) 

and the Serpentine Gallery, London (2002).  Major museum collections which hold works by 

Douglas include the Art Gallery of Ontario, Toronto; Centre Georges Pompidou, Paris; The 

Israel Museum, Jerusalem; Museum of Contemporary Art Chicago; The Museum of Modern 

Art, New York; National Gallery of Canada, Ottawa; San Francisco Museum of Modern Art; 

Solomon R. Guggenheim Museum, New York; Tate Gallery, London; Vancouver Art Gallery; 

and the Walker Art Center, Minneapolis, Minnesota. 

Rodney Graham 

Rodney Graham’s art pulls at the threads of cultural and intellectual history through photography, 

film, music, performance and painting. He presents cyclical narratives that pop with puns and 

references to literature and philosophy, from Lewis Carroll to Sigmund Freud to Kurt Cobain. 

Graham’s footing in the post-conceptual art and post-punk music scene of late 1970s Vancouver 

informs his work, with upside-down imagery as a metaphor for our relation to the world. 

Inversion, Graham explains, has a logic: “You don’t have to delve very deeply into modern 

physics to realize that the scientific view holds that the world is really not as it appears. Before 

the brain rights it, the eye sees a tree upside down in the same way it appears on the glass back 

of the large format field camera I use.” 

Rodney Graham was born in Abbotsford, British Columbia in 1949. He graduated from the 

University of British Columbia in 1971 and continues to live and work in Vancouver. Solo 

exhibitions of how work include: Museu d’Art Contemporani de Barcelona (2010); Museum of 

Contemporary Art Los Angeles (2004); Whitechapel Art Gallery, London (2002); Hamburger 

Bahnhof, Berlin (2001) and Kunsthalle Wien (1999). He has participated in group exhibitions such 

as the 13th, 14th and 17th Sydney Biennales (2002, 2006, 2010), the Whitney Biennial, New York 
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(2006) and the Biennale d’Art contemporain de Lyon, France (2003). Graham represented Canada 

at the 47th Venice Biennale (1997) and among awards he has received the Gershon Iskowitz Prize, 

Toronto (2004); the Kurt Schwitters-Preis, Niedersächsiche Sparkassenstiftung, Germany (2006) 

and the Audain Prize for lifetime achievement in visual arts, British Columbia (2011). 

Carole Itter

Born in Vancouver, Carole Itter is an artist, writer, performer and filmmaker. She has received 

awards from the Canada Council for the Arts and the B.C. Arts Council for visual art, writing 

and for the film, Metallic, which was produced in 2002. She was the recipient of the VIVA 

(Vancouver Institute of Visual Arts) award in 1989. In 1979 Itter co-edited (with Daphne 

Marlatt) a volume in the Sound Heritage series about her Strathcona neighborhood, and 

she more recently published and edited a posthumous collection of journal writings by 

her daughter Lara Gilbert, I Might Be Nothing: Journal Writing, that documents her gifted 

daughter’s descent into drug abuse, episodes of prostitution, allegations of sexual abuse 

and her eventual suicide in 1996. Itter’s own writings have been included in Room of One’s 

Own, Brick, A Literary Journal, Cradle and All, Women and Words Periodics, and elsewhere. 

Her exhibitions of visual art include The Pink Room: A Visual Requiem at the grunt Gallery, 

Vancouver (l999) and at Open Space, Victoria (2001); The Float at the Or Gallery, Vancouver 

(l995); Where Streets Are Paved With Gold at the Vancouver Art Gallery (1991) and Rattles

at the Western Front Gallery (1984). Itter’s work was included in WACK! Art and the Feminist 

Revolution at the Vancouver Art Gallery in 2008, and is represented in the collections of The 

Canada Council Art Bank, the Vancouver Public Library and the Vancouver Art Gallery. 

Tim Lee

Working with photography, video, text and sculpture, Tim Lee’s work both replicates and 

reimagines seminal moments in art history and popular culture. With sources that range from 

Johann Sebastian Bach, Steve Martin, Dan Graham, Public Enemy, Laszlo Moholy-Nagy, Glenn 

Gould and Ted Williams, Lee suggestively inserts himself within the history of his subjects by 

loosely reconstructing specific works associated with their creators and, in so doing, complicates 

our knowledge of these histories while mapping out an extended timeline that travels from the 

historical past to the imagined future.

Born in Seoul, South Korea, Lee lives and works in Vancouver. Since graduating with a Master 

of Fine Arts degree from the University of British Columbia in 2002, he has exhibited his 

work widely including solo exhibitions at the Hayward Gallery, London; DAADGalerie, Berlin; 

Contemporary Arts Museum, Houston and the CCA Wattis Institute, San Francisco, as well as 

group exhibitions at the Museum of Contemporary Art, San Diego; Mori Art Museum, Tokyo; 

MuHKA, Antwerp; Haus der Kunst, Munich and biennales in Sydney, Yokohama, Istanbul 

and Shanghai. His work is also in the permanent collections of the Museum of Modern Art, 

New York; Tate Modern, London; the Reina Sofia, Madrid; the Art Gallery of Ontario; and the 

National Gallery of Canada. 
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Euan Macdonald

Euan Macdonald is based in Los Angeles. His recent solo exhibitions include Open Tuning at 

The Hayward Gallery, London (2012); 9,000 Pieces, Yerba Buena Center for Contemporary 

Art, San Francisco (2011); Take the Dark Out of the Night Time, Arrow Factory, Beijing (2010); 

Healer, Times Square; Creative Time, The 59th Minute, New York (2006), and he has also 

recently been included in group exhibitions: Super 8, Museum of Modern Art, Rio de Janeiro, 

Brazil; Coquilles Mécaniques, CRAC Centre Rhénan d’Arté Contemporain, Alsace, France 

(2012); Like Tears in Rain, Palácio das Artes, Porto, Portugal (2010); Elogio della Semplicità, 

Fondazione Stelline, Milan, Italy, (2010); California Video, The Getty Museum, Los Angeles, 

(2008); The Desert Shore, Luckman Gallery, Los Angeles (2008); Tempo AO Tempo, 

MARCO, Museo de Arte Contemporánea de Vigo, Spain, (2007); Irreducible, Wattis Center 

for Contemporary Art, San Francisco (2005); Treble, The Sculpture Center, New York (2004); 

and The Joy of My Dreams, Sevilla Bienale. Macdonald’s work is included in the collections of 

the National Gallery of Canada; The Hammer Museum, Los Angeles; The Henry Art Gallery, 

Seattle; MAXXI, Museo Nazionale Delle Arti del XXI Secolo, Rome; Museum of Contemporary 

Art, Turin; Stadtische Galerie im Lenbachhaus, Munich; Musée d’art Contemporain de Montréal; 

DAIWA Radiator collection museum Hiroshima; The New Museum, New York; the Vancouver Art 

Gallery and the Art Gallery of Ontario, Toronto.

George Maciunas 

Lithuanian-born American artist George Maciunas (1931-1978) is best known as the founder 

and central coordinator of Fluxus, which he was involved with from 1962 until his death in 

1978. Fluxus was a global collective of artists, musicians, designers bound by an intermedia 

sensibility and experimental enlightenment. He chose the word “Fluxus” as the title of a journal 

he wanted to edit together with Almus Salcius – the first usage of the term in an art context. 

The journal was never published, but the title provided the name for future activities of this 

influential circle of artists. 

In a class on musical composition taught by Richard Maxfield at the New School of Social 

Research in New York, Maciunas met La Monte Young, George Brecht, Al Hansen, Dick 

Higgins, Allan Kaprow and other artists. Together with Almus Salcius, he founded the AG 

Gallery, an organization dedicated to literature, music and film. Although, AG Gallery only 

lasted a year, Maxfield, John Cage, Storm de Hirsch, Dick Higgins, Toshi Ichiyanagi, Yoko 

Ono, Jackson Mac Low, Joseph Byrd, La Monte Young, Henry Flynt, Walter de Maria, Ray 

Johnson and others were among the participants in the project. Through Nam June Paik, 

Maciunas met other artists in Germany and France who founded Fluxus as a movement that 

worked across media boundaries.  While Maciunas and other Fluxus members produced a 

spectrum of manifestos and writings, Maciunas concentrated on the production of printed 

works and multiples, objects, films and books which he combined into group editions such as 

Flux Year Box 1 (1964) and Flux Year Box 2 (1967). Macuinas died on May 9, 1978.
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Gordon Monahan 

Gordon Monahan’s works for piano, loudspeakers, video, kinetic sculpture and computer-

controlled sound environments span various genres from avant-garde concert music to multi-

media installation and sound art. As a composer and sound artist, he juxtaposes the quantitative 

and qualitative aspects of natural acoustical phenomena with elements of media technology, 

environment, architecture, popular culture and live performance. The renowned composer John 

Cage once said, “At the piano, Gordon Monahan produces sounds we haven’t heard before.”

Monahan won First Prize at the 1984 CBC National Radio Competition for Young Composers, 

as well as commissions from the Vancouver New Music Society; CBC Radio; Dade County Art 

in Public Places, Miami; The Kitchen, New York; the DAAD Inventionen Festival, Berlin; the 

Donaueschinger Musiktage; the Sony Center, Berlin; the Coleman-Lemieux Dance Company, 

Montreal, and the Warsaw Autumn Festival in Poland. His controversial commission for the 

Dade County MetroRail transit system was banned during the 1988 New Music America 

Festival in Miami. Monahan has been Artist-in-Residence at The Banff Centre for the Arts 

(1990);  the Exploratorium in San Francisco (1991); DAAD, Berlin (1992-1993), the Western 

Front, Vancouver (1999); Podewil, Berlin (2002) and Recto-Verso, Quebec City (2011-12).

Gordon Monahan was the recipient of a 2013 Governor-General’s Award in Visual and 

Media Arts. 

Katie Paterson

Collaborating with leading scientists and researchers across the world, Katie Paterson’s 

projects consider our place on Earth in the context of geological time and change. Her 

artworks make use of sophisticated technologies and specialist expertise to stage intimate, 

poetic and philosophical engagements between people and their natural environment. 

Combining a Romantic sensibility with a research-based approach and minimalist 

presentation, her work collapses the distance between the viewer and the most distant edges 

of time and the cosmos. Eliciting feelings of humility, wonder and melancholy akin to the 

experience of the Romantic sublime, Paterson’s work is at once understated in gesture and 

monumental in scope.

Since graduating from the Slade School of Fine Art in 2007 Katie Paterson has exhibited 

internationally, from London to New York, Berlin to Seoul, and her works have been included 

in exhibitions at the Hayward Gallery; Tate Britain; Kunsthalle Wien and the Museum 

of Contemporary Art, Sydney. Her artworks are represented in collections including the 

Guggenheim, New York and the Scottish National Gallery of Modern Art, Edinburgh. She was 

winner of the Independent’s Creative 30 award “for Britain’s most creative young person.” In 

2013 she was awarded an Honorary Fellowship at Edinburgh University in recognition of her 

“major contribution in fostering collaboration between the arts and sciences” and was also 

awarded the Spirit of Scotland Award in 2014.  Katie Paterson lives and works in London.

DanielCottis
Highlight
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Rober Racine 

Rober Racine is a multidisciplinary artist who has created performances and installations 

based on his interest in the intricacies and nuances of sound, language and literary texts. 

Racine has become internationally renowned for his detailed, systematic working methods 

and the epic scale of his conceptual works. In several notable performances Racine has set 

extraordinary challenges for himself. These include Tetras 1 (1978), a musical composition 

created for an installation involving musicians, actors and objects, and the performances 

based on Erik Satie’s Vexations (1978-1979), featured in The Piano. He also explored the 

physical, spatial and temporal dimensions of Gustave Flaubert’s novel Salammbô (1978-1980). 

For this work, he transcribed Flaubert’s text, constructing a set of large wooden stairs that 

echoed the architectural structure of the novel. During the performance of the piece, which 

took 14 hours, Racine read the novel while standing on the appropriate level of the stairs.

Racine has exhibited in museums and galleries around the world and has been selected to 

participate in major international events such as the Aperto of the Venice Biennale (1990), 

the Sydney Biennale (1990) and Documenta IX in Kassel, Germany (1992). In 1995, he had 

a major retrospective at the Centre internationale d’art contemporain in Montréal and at P3 

in Tokyo. He has published a novel (Le Mal de Vienne, 1992), produced radio programs, a 

video (J’aurais dit Glenn Gould, 1984) and composed music for dance and performances. In 

2015, Racine was among those selected to receive the Governor General’s Award in Visual 

and Media Art. Rober Racine lives and works in Montreal.

Michael Snow

Michael Snow’s extensive and multidisciplinary oeuvre includes painting, sculpture, video, 

film, sound, photography, holography, drawing, writing, and music. His work explores 

the nature of perception, consciousness, language, and temporality. Snow is one of the 

world’s leading experimental filmmakers, having inspired the Structural Film movement 

with his groundbreaking film Wavelength, 1967.  Solo exhibitions of Snow’s visual art have 

been presented at museums and galleries in Amsterdam, Atlanta, Berlin, Bonn, Boston, 

Brussels, Istanbul, Kassel, Lima, Los Angeles, Lucerne, Lyons, Minneapolis, Montreux, 

Munich, New York, Ottawa, Paris, Pittsburgh, Quebec City, Rotterdam, San Francisco, 

Vienna and elsewhere. He has executed several public sculpture commissions in Toronto, 

notably Flight Stop at the Eaton Centre, The Audience at the Rogers Centre, and The 

Windows Suite at the Pantages Hotel and Condominium complex.

His numerous awards include a Guggenheim Fellowship (1972), Order of Canada (Officer 

1982; Companion 2007), and the first Governor General’s Award in Visual and Media Arts 

(2000) for cinema. Snow was made a Chevalier de l’ordre des arts et des lettres, France in 

1995, and received an honorary doctorate in 2004 from the Université de Paris I, Panthéon-

Sorbonne. Michael Snow was born in 1928 in Toronto, where he lives and works today.
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Charles Stankievech

Charles Stankievech is a Canadian artist whose research has explored issues such as the 

notion of “fieldwork” in the embedded landscape, the military industrial complex, and the 

history of technology. His diverse body of work has been shown internationally at the Louisiana 

Museum, Copenhagen; Palais de Tokyo, Paris; Haus der Kulturen der Welt, Berlin; MassMoca, 

Massachussetts; Musée d’art contemporain de Montréal; Canadian Centre for Architecture 

and the Venice Architecture and SITE Santa Fe Biennales. His lectures for Documenta XIII and 

the 8th Berlin Biennale were as much performance as pedagogy, while his writing has been 

published in academic journals by MIT and Princeton Architectural Press.

Stankievech’s idiosyncratic and obsessively researched curatorial projects include 

Magnetic Norths at the Leonard & Bina Ellen Gallery, Concordia University, Montreal, and 

CounterIntelligence at the Justina M. Barnicke Gallery, University of Toronto, for which he 

received the 2014 Ontario Association of Art Galleries’ Thematic Exhibition of the Year Award. 

From 2010-2011 (and again currently from 2014-2015) he was hired as a private contractor for 

the Department of National Defence where he conducted independent research in intelligence 

operations under the rubric of the Canadian Forces Art Program.  He was a founding faculty 

member of the Yukon School of Visual Arts in Dawson City, Yukon and is currently an Assistant 

Professor in the Daniels Faculty of Architecture, Landscape and Design at the University of 

Toronto.  Since 2011, he has been co-director of the art and theory press K. in Berlin.
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Writers’ Biographies

Diedrich Diederichsen 

Since the early 1990s Diedrich Diederichsen has been a guest professor in universities across 

Europe and the United States. From 1998 to 2007 he was Professor of Aesthetic Theory/

Cultural Studies at Merz-Akademie, Stuttgart and since 2006 has been Professor of Theory, 

Practice, and Communication of Contemporary Art at the Academy of Fine Art in Vienna. 

Some of his most recent publications include: Über Pop-Musik (Kiepenheuer & Witsch, 

2014); The Whole Earth: California and the Disappearance of the Outside, (Sternberg Press 

2013), Utopia of Sound (Schleebrügge/Akademie der Bildenden Künste 2010). Diederichsen 

currently lives in Berlin and Vienna and continues to work on pop-music, contemporary art, 

modern composition, cinema, theatre, design and politics.

William Wood 

Art historian and critic William Wood holds a doctorate from the University of Sussex and 

has taught art history and critical and curatorial studies at universities in Toronto, Vancouver, 

Lethbridge and Edmonton in Canada, and London and Brighton in the United Kingdom. His 

research focuses on contemporary art and its display, the history of conceptual and minimal 

art of the 1960s and 70s, aesthetics and cultural criticism. Since 1984, Wood has published 

on recent art in journals, anthologies and exhibition catalogues, as well as holding editorial 

positions with C Magazine, Public, Vanguard, Parachute and Fillip magazine. His catalogue 

essays and articles have dealt with artists such as Billy Apple, Stan Douglas, Brian Jungen, 

Mike Kelley, Becky Singleton, Ron Terada, and the entity known as the Vancouver School. 

Recent publications include essays on conceptual art in Ontario for Traffic: Conceptual Art in 

Canada; Ian Wallace: At the Intersection of Photography and Painting and a contribution to 

Letters: Michael Morris and Concrete Poetry (Morris and Helen Belkin Art Gallery, University 

of British Columbia, Vancouver). Wood currently teaches the history of art and photography at 

MacEwan University.
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Dean Baldwin

Bar Piano, 2012

Mixed media installation

Collection of the Artist

Patrick Bernatchez

180°, 2012

Single channel video installation

Collection of the Artist

Orbital Piano I, from Lost in Time, 2011

Piano Sonata, Movement IV, Guillaume Lekeu (1870-1894)

45 rpm vinyl record, jacket, 27 min 16 sec 

Pianist: David Kaplan

Transcription: Mark Van Hare 

Collection of the Artist

Stan Douglas

Onomatopoeia, 1985-1986

Collection of the Vancouver Art Gallery, Vancouver Art Gallery 

Acquisition Fund

Rodney Graham

A Reverie Interrupted by the Police, 2003

Single-channel video 

Collection of the Artist

Carole Itter

Grand Piano Rattle: A Bösendorfer for Al Neil, 1984

Metal, paint, wood, linocut, and light fixtures

Collection of the Vancouver Art Gallery

Tim Lee

Goldberg Variations: Aria, BWV 988, Johann Sebastian Bach, 

1741 (Glenn Gould, 1981), 2007

Two-channel video

Collection of the Art Gallery of Ontario, Toronto. Gift of Jay Smith 

and Laura Rapp, and Robin and David Young, 2011

Euan Macdonald

9,000 Pieces, 2011

Video

Courtesy Galerie Zink

George Maciunas

12 Piano Compositions for Nam June Paik, 1962

Archival document

Collection of the George Maciunas Foundation

Piano Piece No. 13, 1962

Performance and installation

Collection of the George Maciunas Foundation

George Maciunas performing his Piano Piece No. 13  

(aka Carpenter’s Piano Piece), Fluxhall, 359 Canal Street, NY, 1964

Photograph by Peter Moore

Courtesy of the Estate of Peter Moore and Paula Cooper Gallery, 

New York

Gordon Monahan

Piano Airlift, 1988/2006

Piano and video projection

Collection of the Artist

List of Works
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Katie Paterson

Earth-Moon-Earth (Moonlight Sonata Reflected from the Surface 

of the Moon), 2008

Installation

Courtesy of the James Cohan Gallery, NYC

Rober Racine

Vexations, 1978-1979

Video

Collection of the Artist

Michael Snow

Piano Sculpture, 2009

Four-channel video

Collection of the Artist

Charles Stankievech

Sola Nota (San Servolo), 2006

Video

Collection of the Artist

Timbral, 2007

Felt sculpture

Collection of the Artist

DanielCottis
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